Petzel

SARAH MORRIS

Born 1967, Sevenoaks, United Kingdon
Lives in New York

EDUCATION

1985-89 Brown University, B.A.
1987-88 Jesus College, Cambridge University
1989-90 Whitney Museum of American Art Independent Study Program

AWARDS

1999  American Academy in Berlin, Berlin Prize Fellow

2001  Joan Mitchell Painting Award

2020  Aurelie Nemours Prize

SOLO EXHIBITIONS

2025 Nakanoshima Museum of Art, Osaka

2024 Who is Who, Tai Kwun Contemporary, Hong Kong
ETC, M+ Museum, Hong Kong

2023 Sarabh Morris: As Slow as Possibles, Espace Louis Vuitton, Munich
Sarah Morris: All Systems Fail, Deichtorhallen Hamburg; Kunstmuseem Krefeld, Germany;
Zentrum Paul Klee, Bern; Kunstmuseum Stuttgart
Pinecones and Corporations, Gallery Hyundai, Seoul

2021 Sarah Morris, White Cube, London

2019 Today we find onrselves at an impasse, Fortes D’Aloia & Gabriel, Rio de Janiero
Machines do not make us into Machines, White Cube, London
Your Words Become Mine, Galerie Meyer Kainer, Vienna

2018 Midtown Paintings: 1998-2001, Petzel Gallery, New York

Sarah Morris, UCCA Beijing

Sawdust and Tinsel, Contemporary Arts Center, New Orleans
Sarah Morris, White Cube, Hong Kong

Sarah Morris, Berggruen Gallery, San Francisco

Finite and Infinite Games, LUMA Foundation, Zurich

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



2017

2016

2015

2014

2013

2012

2011

2010

2009

2008

2007

Petzel

Sarah Morris, EMMA - Espoo Museum of Modern Art, Finland
Cloak and Dagger, Capitain Petzel, Berlin
Finite and Infinite Games, Petzel, New York

Falls Never Breaks, Kunsthalle Wien, Vienna
Hellion Equilibrinm, Dirimart, Istanbul
Lower Manhattan Expressway, 8, rue Saint-Bon, Paris

Astros Hawk, Museum Leuven, Belgium
Galeria do Rock, White Cube, Sao Paulo
Rio, Galeria Fortes Vilaca, Sio Paulo

Once a Thief, Galerie Air de Paris, Paris
Strange Magic, Fondation Louis Vuitton, Paris
1972, Pollock Gallery, Southern Methodist University, Dallas

Academia Militar, Petzel Gallery, New York
Jardim Botanico [Rio], Kunsthalle Bremen, Germany
Bye Bye Brazil, White Cube, London

Mechanical Ballet, Musée National Fernand Léger, Biot, France
Points on a Line, Wexner Center for the Arts, Columbus, Ohio

Two Erasing Principles, Dirimart Gallery, Istanbul
John Hancock, Capitain Petzel, Berlin
Personal Best, Air de Patis, Paris

I’s All True, Galerie Meyer Kainer, Vienna
Hornet, K20 Kunstsammlung Nordrhein-Westfalen Museum, Dusseldorf
Gateway, Gateway School for Sciences, Queens, New York

Clips, Knots, and 1972, Gallery Hyundai, Seoul

General Control, Friedrich Petzel, New York
China 9, Liberty 7, Museo d’Arte Moderna di Bologna
Gemini Dressage, Museum fur Moderne Kunst, Frankfurt

Black Beetle, Fondation Beyeler, Basel
1972, Stadtische Galertie im Lenbachhaus, Munchen
Lesser Panda, White Cube, London

The Towne Index, Air de Paris, Paris
Robert Towne, Ring Paintings, and Origami, Petzel Gallery, New York
Chinatowns, Galerie Max Hetzler, Betlin
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Petzel

2006  Robert Towne, Lever House, New York
A severe Insult to the Brain, Galerie Meyer-Kainer, Vienna
Sarah Morris, Museum Boijmans Van Beuningen, Rotterdam

2005  Endeavor, Palais de Tokyo, Paris
To Film a Thought In Action, Moderna Museet, Stockholm
Los Angeles, Kestner Gesellschaft, Hannover
Sarah Morris, Aldrich Museum, Connecticut
Los Angeles, Petzel Gallery, New York
Sarah Morris, New Works on Paper, Galerie Aurel Scheibler, Berlin

2004 If Direction is a Look (with Matthew Brannon), Galerie Javier Lopez, Madrid
Bar Nothing, Galerie Max Hetzler, Berlin
Los Angeles, White Cube, London
Sarah Morris, The Ballroom, Marfa
Sarah Morris, Kunstforeningen, Copenhagen
Department of Water and Power [Los Angeles/, Museum der Moderne, Salzburg

2003 Lost Weekend, Petzel Gallery, New York
Orchid Lounge, Air de Paris, Paris

2002 Sarah Morris: Miami, Miami MOCA, Miami
Capital, Site Santa Fe, Santa Fe
Cinecity: The Films of Sarah Morris, Hirshhorn Museum, Washington, D.C.
Rock Creek, Galerie Meyer Kainer, Vienna
At Speed (with Darren Almond), Galerie Max Hetzler, Berlin

2001 Crystal, Petzel Gallery, New York
Dulles, Galerie Aurel Scheibler, Cologne
Correspondence, Hamburger Bahnhof, Berlin

2000  Sarah Morris, Kunsthalle Zutich
Sarah Morris, Philadelphia Museum of Art
Sarah Morris, Galerie fur Zeitgenossische Kunst, Leipzig
Rumyungle, White Cube, London

1999  Sarah Morris, Petzel Gallery, New York
Sarah Morris, Museum of Modern Art, Oxford

1998  Galerie Max Hetzler, Berlin
Le Consortium, Centre D’Art Contemporain, Dijon
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1996

1994

1993

1992

Petzel

One False Move, White Cube, London
Sugar, Galerie Philippe Rizzo, Paris
Drawings, Anton Kern, New York

Try God, Nicole Klagsbrun, New York
Sarah Morris, Close-Up, New York

Citizens, Kunsthalle, New York

GROUP EXHIBITIONS

2024

2023

2022

2021

2020

Sweet Sixcteen, Capitain Petzel, Berlin

50 Paintings, Milwaukee Art Museum

Holly Village 11, Derosia Gallery & Gems, New York

The Echo of Picasso, Museo Picasso, Malaga, Spain

Positive Fragmentation, Bellevue Arts Museum, Washington

I Conld Eat You, Casa da Cultura da Comporta in collaboration with Clearing, Fortes D’Aiola
& Gabriel, and Madragoa, Comporta, Portugal

The Patriot, O’Flaherty’s, New York

Reimagining: New Perspectives, UBS Art Gallery, New York

Positive Fragmentation: From the Collections of Jordan D. Schnitzer and His Family Foundation, Katzen
Arts Center, American University, Washington, D.C.

Peripheral 1ision, Anna Schwartz Gallery, Melbourne

Soundwaves: Experimental Strategies in Art + Music, The Moody Center for the Arts, Rice
University, Houston

There Is Ahways One Direction, de la Cruz Collection, Miami

Desde el Salon (From the Living Room) Sol Calero selects from the Hiscox Collection, Whitechapel
Gallery, London

Adam, Eve and the Serpent — Works from the Hoffmann Collection donation, Federal Republic of
Germany, Bonn

Creating (my) Order in the World — A selection from the Ernst Ploil Collection, Landesgalerie
Niederosterteich / State Gallery of Lower Austria, Krems an der Donau

Awm Ende diese Arbeit, Galerie fur Zeitgenossische Kunst, Leipzig

Sarah Morris and Alexander Kinge | Cats and Ghosts, Galerie Konig, Berlin
Acervo em Transformagao [Picture Gallery in T'ransformation], Sao Paulo Museum of Art, Sao

Paulo, Brazil
Creating (My) Order in the World: Selected Works from the Ernst Ploil Collection, Landesgalerie
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Niederosterreich / State Gallery of Lower Austria, Austria
Am Ende diese Arbeit, Galerie fur Zeitgenossische Kunst Leipzig, Leipzig

2019 Starting Something New: Recent Contemporary Art Acquisitions and Gifts, Mead Art Museum,
Ambherst
Salm Modern #1: Dimensions of Dialogne, Salm Palace, Prague
HYPER!/, Deichtor Hallen Internationale Kunst Und Fotografie, Hamburg
Paralympic Heritage — Stories from Bradford, Bradford Museum & Galleries, United Kingdom
Kommmnuma, Air de Paris, Romanville, France
Das Neue Alphabet (The New Alphabet), Haus der Welt, Berlin

2018 Pop Minimalism Minimalist Pop, Presented by Gagosian and Jeffery Deitch, Miami
The Vitalist Economy of Painting, Galerie Neu, Berlin
Art and China After 1989: Theater of the World, Guggenheim, Bilbao
An American City: Eleven Cultural Excercises, MCAC, Cleveland
Art and China after 1989: Theater of the World, SE MoMA, San Francisco

2017 Petzel at Nanzuka, Nanzuka, Tokyo
Art and China after 1989: Theater of the World, Guggenheim Museum, New York; SEFMOMA,
San Francisco
How To Live Together, Kunsthalle Wein, Wein
Mentally Yellow. High Noon, Lenbachhaus, Munich
Elbphilharmonie Revisited, Deichtorhallen, Hamburg
Elevation 1049: Avalanche, Luma Foundation, Gstaad
We need to talk..., Petzel Gallery, New York
Mies v an der Robe. Die Collagen ans dem MoM.A, Ludwig Forum Aachen, Aachen
Flatlands/ Abstractions Narratives #2, Ketlin Gallery, Mudam, Luxembourg

2016 Mies v an der Robe. Die Collagen ans demr MoM.A, Ludwig Forum Aachen, Aachen
The Present Order, Galerie fur Zeitgenossische Kunst in Leipzig, Leipzig
Mies v an der Robe. Die Collagen ans dem MoM.A, Ludwig Forum Aachen, Aachen
Wall to Wall: Carpets by Artists, Curated by Dr. Cornelia Lanf, Museum of Contemporary Art
Cleveland, Cleveland
My abstract world, Curated by Thomas Olbricht, me Collectors Room, Betrlin
Surface and Beyond, Dirimart Dolapdere, Istanbul
Lexcicon, Gagosian Gallery of Paris, Paris
Material Considerations, John Berggruen Gallery, San Francisco
Tertsilia, Galeria Fortes Vilaca, Sdo Paulo
Munich 1972, Het Nieuwe Instituut, Rotterdam
Drawing ROOM, David Nolan Gallery, New York

2015 Women and Abstraction, Cornell Fine Arts Museum, Winter Park
Explorations in Space - 12 Months/ 12 Films, Museum Folkwang, Essen
I Like America, SCHAUWERK Sindelfingen, Sindelfingen
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2014

2013

2012
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Summer Show, Galerie Clemens Gunzer Kitzbuhel, Kitzbuhel

Sweet Smell of Success, New York Hilton Midtown, New York

Touch, EMMA - Espoo Museum of Modern Art, Espoo

Patterns of Abstraction, John Berggruen Gallery, San Francisco

Une bistoire, art, architecture et design, des années 80 a anjourd'hui, Centre Pompidou, Paris

The Adventures of the Black Square: Abstract Art and Society 1915-2015, Whitechapel Gallery,
London

Tribute to an Avenue 2015, Sculpture International Rotterdam, Rotterdam

The Goetz Collection: 12 Months/ 12 Films — Explorations in Space, Museum Folkwang, Essen
What Is To Come Has Already Arrived, Museo de Arte Contemporaneo de Castilla y Leon,
Leon

Queensize -- Female Artists from the Olbricht Collection, Me Collectors Room, Berlin

The Collection: First Exhibition, Fondation Louis Vuitton, Patis

A Global Exchange: Geometric Abstraction Since 1950, Frost Art Museum, Miami
Encountering the City: The Urban Experience in Contemporary Art, Kemper Art Museum, St. Louis
The Surface of the World, Museum of Contemporary Art & Design, Manila

What Is To Come Has Already Arrived, Centro Andaluz de Arte Contemporaneo, Seville
Brown University 250th Anniversary Alummni Exchibition, David Winton Bell Gallery, Brown
University, Providence

Above and Below the Surface, Eight Artists, John Berggruen Gallery, San Francisco

Jadim Botanica (Rio), Kunsthallen Bremen, Bremen

8 Artists, John Berggruen Gallery, San Francisco

Wall Works, Hamburger Bahnhof Museum fur Gegenwart, Berlin Planos de Expansao, Galeria
Fortes Vilaca, Sdo Paulo

CITY SELF, Museum of Contemporary Art Chicago, Chicago

An Enormons Speed of Change, Hoog Catharijne & Utrecht Central Station, Utrecht
LEICHTE VERSTORUNG IN DEN FABRIKEN, téte, Betlin

Art After 1945, Stadtische Galerie im Lebbachhaus und Kunstbau, Munich

The Inside is on the Outside, Glass House of Lina Bo Bardi, Sio Paulo

As Above, So Below, Vitamin Creative Space, Beiljing

Go! You sure? Yeah., LUMA Westbau, Zurich

Under Pressure: Contemporary Prints from the Collections ofJordan D. Schnitzer and His Famil
Foundation, Utah Museum of Fine Arts, Salt Lake City

Everything Falls Apart, Artspace Sydney, Sydney

Only Parts of Us Will Ever Touch Parts of Others, Galerie Thaddaeus Ropac, Paris Decade:
Contemporary Collecting 2002 - 2012, Albright-Knox Art Gallery, Buffalo

A Global Exchange: Geometric Abstraction since 1950, Museo de Arte Contemporaneo, Buenos
Aires

The Feverish 1ibrary, Friedrich Petzel Gallery, New York

Air de Paris Summer Show, Art & Rapy, Monaco

Looking Back for the Future, Kunsthalle Zurich, Zurich
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2011

2010

2009

2008
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Rasterfabndung. Das Raster in der Kunst nach 1945, Kunstmuseum Stuttgart, Stuttgart
How Physical, Yebisu International Festival for Art & Alternative Visions, Tokyo
Metropolitan Museum of Photography, Tokyo

Now: obras de La Coleccion Jumex, Hospicio Cabanas, Mexico City

Envisioning Buildings: Reflecting Architecture in Contemporary Art, MAK, Vienna

Zwei Sammiler: Thomas Olbricht und Harald Falekenberg, Deichtor Hallen Internationale Kunst
und Fotografie, Hamburg

Art & Stars & Cars, Mercedes-Benz Museum Stuttgart, Stuttgart

Internal/ External Affairs, Residence of the Ambassador of the United States of America to
Germany, Berlin

MMK 1991-2011: 20 Years of Presence, MMK Museum fur Moderne Kunst, Frankfurt am
Main

Videosphere: A New Generation, Albright-Knox Art Gallery, Buffalo

Art and Context, Berezdivin Collection: Espacio 1414, Santurce

Contemplating the 1 oid: Interventions at the Guggenbeimt Museum, Guggenheim Museum, New York
Funktionen auf Papier, Museum fur Moderne Kunst, Frankfurt

Pictures about Pictures. Discursive painting from Albers to Zobernigy MUMOK, Vienna

Los Angeles, Museo Nacional Centro de Arte Reina Sofia, Madrid

Where Do We Go From Here? Selections from La Coleccion Jumex, Bass Museum of Art, Miami
Nether Land, Dutch Culture Center, Shanghai

Rupferstichkabinett: Between Thought and Action, White Cube, London

Trust, Media City, Seoul

Avrchitecture on Film, Barbican Centre, London

Sin Techo Esta Pelon, University of Guanajuato, Mexico City

The Kaleidoscopic Eye: Thyssen-Bornemizsa Art Contemporary Collection, Mori Art Museum, Tokyo
Director’s Choice, Essl Museum, Vienna

Mit dem Fabrrad zur MilchstrafSe. Werke zeitgendssischer Kunst aus der Sammilung Hoffmann,
Kunsthalle im Lipsiusbau, Dresden

20" Anniversary Show, Nicole Klagsbrun Gallery, New York

Morality, Witte de With Center for Contemporary Art, Rotterdam
KunstFilmBiennale, KOMED Mediapark, Cologne

KunsttilmBiennale, Center Pompidou, Paris

KunstFilmBiennale, Kunstwerke, Berlin

Friends of Friends, SCI1-Arc, Los Angeles

15 Years Kunstmusenm Wolfsburg, Wolfsburg

Pintura Abstracta Colectiva, Galeria Javier Lopez, Madrid

Jabresgaben, Kunstverein Munchen, Munchen

Peter Saville, Accessories to An Artwork, Paul Stolper Gallery, London
As Long as it Lasts, Mai 36 Galerie, Zurich

Walls in the Street, Museum of Contemporary Art, Belgrade
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2006

Petzel

Delirions Beijing, PKM Gallery, Beijing

The Enterprise of Art, PAN Palazzo delle Arti Napoli, Naples

Beyond Measure: Conversations Across Art and Science, University of Cambridge, Cambridge
Here and Now, Regina Gallery, Moscow

Not So Subtle Subtitle, Casey Kaplan, New York

Rhbythmus 21 — Position Des Abstrakten, Stadtische Galerie im Lenbachhaus, Munich
KunstFilmBiennale, Cologne

Abways There, Max Hetzler Gallery, Berlin

Moscow on the Move, the Garage Centre for Contemporary Art, Moscow

Worlds on V'ideo, 1.a Fondazione Palazzo Strozzi, Florence

Franz West: Souffle, Kunstraum Innsbruck, Innsbruck

Intocable, Patio Herreriano Valladolod, Valladolid

Rockers Island, Olbricht Collection, Museum Folkwang, Essen

German Histories, Galerie fur Zeitgenossische Kunst, Leipzig

Abstract Art Now 2, Wilhelm Hack-Museum, Ludwigshafen

Very Abstract and Hyper Fignrative, Museum of Modern Art and Western Antiquities, London
Generational Issue, Centro Galego de Arte Contemporanea, Santiago de Compostela

When We Build 1.et Us Think That We Build Forever, BALTIC Centre for Contemporary Art,
Gateshead

Tomorrow, Kumho Museum of Art, Seoul

Everstifl, Philip De Lorca House, Granada

New York States of Mind, House of World Cultures, Berlin

Secape, Mongin Art Center, Seoul

Contemporary Galleries Collection, San Antonio Museum of Art, San Antonio

Create Your Own Musenm, Gary Tatintsian Gallery, Inc, Moscow

MAM Collectors Council Acquisitions, New Work Gallery, Miami

An Exhibition From the Collection, Galerie fur Zeitgenossische Kunst, Leipzig

What is Painting?, Museum of Modern Art, New York

The Shapes of Space, Guggenheim Museum, New York

Perspektiv 07, Stadtische Galerie im Lenbachhaus, Munich

Abstraction: Exctracting From Reality, Shetfield Galleries & Museums Trust, Sheffield

An Incomplete World: Works from the UBS Art Collection, Art Gallery of New South Wales, New
South Wales

Urban Portraits, Cinema Arenberg, Argos

KunstFilmBiennale, 2005 Touring Program, Istanbul Museum of Modern Art, Istanbul
Mapping the City, Stedelijk Museum, Amsterdam

Carte Blanche, Cinematheque Ontario, Toronto

Contrechamp, le Cinématographe, Nantes

Films of Sarah Morris, Guggenheim Museum, New York

IDYTLE, Sammlung Falckenberg, Hamburg; Travled to: Narodni Galerie v Praze, Prague;
Domus Artium 2002, Salamanca

Abstract Art Now 2, Wilhelm Hack-Museum, Ludwigshafen

Untouchable, Villa Arson, Nizza
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Since 2000: Printmaking Now, Museum of Modern Art, New York

Ordnung und Verfubrung, Haus Konstruktiv, Zurich

Full House, Kunsthalle Mannheim, Mannheim

Supernova, Galeria Jana Koniarka, Trnava

11¢éme Biennale de I'Image en Monvement, GenCentre pour l'image contemporaine, Paris

Out of Time: A Contemporary V'iew, Museum of Modern Art, New York

Busy going Crazy: The Sylvio Perlstein Collection, Art and Photography from Dada to the Present Day, La
Maison Rouge, Paris

.all hawaii eNtrées | lnNar reggae, Irish Museum of Modern Art, Dublin Carbonic Anbydride,
Galerie Max Hetzler, Betlin

This is America, Centraal Museum, Utrecht

Art and Football at the German Bundestag, Deutschen Bundestag,

Berlin

Le Parcours Contemporain, Musée d’Art Moderne de la Ville de Paris, Paris Stage of Life: Rhbetorics
of Emotion, Stadtische Galerie im Lenbachhaus, Munich Ordering and Seduction, Haus
Konstructiv, Zurich

Urban Studies, Norwegian Short Film Festival, Oslo

Highlights from the KunstFilmBiennale, Koln in Berlin, Kunst-werke, Berlin  _Artist In Focus,

International Film Festival of Rotterdam, Rotterdam
V'ideo Ex Festival, Zurich

2005  En/Of, Museum Kuthaus Kleve, Kleve
Print Projects, Houldsworth Gallery, London
Generation X, Kunstmuseum, Wolfsburg
Los Angeles Drawings, Galerie Aurel Scheibler, Berlin
Goetz Meets Falekenberg, Sammlung Falckenberg, Hamburg
Nach Rokytnik, Museum Moderner Kunst Stiftung Ludwig, Vienna
Minimalism and After I, DaimlerChrysler Contemporary, Berlin
In Print: British Contemporary Art from the Paragon Press, National Art Gallery, Kuala Lumpur
Wittgenstein in New York, Kupferstichkabinett Kulturforum Potsdamer Platz, Berlin
Commotion/ Scriptless Utopia, 2005 — 2006, Arnolfini, Bristol; Traveled to: Chapter, Cardiff
Kunst Film Biennale, Museum Ludwig Cinema, Cologne
Awmbiance - Auf beiden Seiten des Rheins, K21, Dusseldorf
The Mind is a Horse (Part 2), Gallery Bloomberg, London
Extreme Abstraction, Albright-Knox Art Gallery, Buffalo
Big Bang, Centre Pompidou, Paris
Radiodays, Bandes Originales, De Appel, Amsterdam
U_MOVE Utopia e imagine in movimento, Galleria Comunale d’Arte Contemporanea,
Monfalcone
Contemporary 1 oices: Works from the UBS Art Collection, Museum of Modern Art, New York
Now’s the Time, Kunsthaus Graz, Graz
Present Perfect, Friedrich Petzel Gallery, New York
Supernova, Bunkier Sztuki, Poland; Traveled to: Tallin Kunstihoone, Estonia; ESPOO,
Finland; CAC, Vilnius
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2003

Petzel

Vanishing Point, Wexner Center for the Arts, Columbus

Populism, Contemporary Art Centre, Vilnius; Traveled to: National Museum, Oslo;
Frankfurter Kunstverein, Frankfurt; Stedelijk Museum, Amsterdam

Graz, Biennial of Media and Architecture, Graz

Biennale of the Moving Image, Geneva; Traveled to: Centre Pompidou, Paris Seriptless Utopia,
Arnolfini, Bristol

May You Live in Interesting Times, Chapter, Cardiff

Frieze Projects: Artist’s Cinema, Frieze Art Fair, London

KunsttilmBienale, Cologne

The Pattern Playback, The Moore Space, Miami

La Lettre Volée, FRAC, Dijon

Sonmwhere Collections sans Frontiéres 111, The Fruitmarket Gallery, Edinburgh

Portrat ohne Antlitz, Kunsthalle zu Kiel, Kiel

3’ Schirn Kunsthalle Frankfurt, Frankfurt am Main

Off the Record — Sound Are, Arc/Musée d’Art Moderne de la Ville de Patis, Paris
Heisskalt, Staatsgalerie, Stuttgart

Framing Spatial Experiences, San Francisco Cinemateque, San Francisco

Treasure Island, 10 Jabre Samminng Kunstmusenn, Kunstmuseum Wolfsburg, Wolfsburg
One Channel Only, The Contemporary Art Galleries, University of Connecticut, Storrs
The Films of Sarah Morris, National Film Theatre, London

Canarias Media Fest 2004, Canary Islands

8. Baltic Triennial, Vilniusz

Abstraction Now, Kunstlerhaus, Vienna

Embracing the Present, Phoenix Art Museum, Phoenix

Fast Forward, Sammlung Goetz, ZKM, Center for Art and Media, Katlsruhe

Adorno, The Possibility of the Impossible, Frankfurt Kunstverein, Frankfurt

Platform for Art, London Underground, London

Novageometria, Galeria FortesVillaca, Sio Paolo

Imagination —Perception in Art, Kunsthaus Graz an Landesmuseum Joanneum, Graz
Nation, Frankfurter Kunstverein, Frankfurt

Heisskalt — Aktuelle Malerei aus der Sammiung Scharpff, Hamburger Kunsthalle, Hamburg
Hotel Hotel, Landesgalerie, Linz

Urban Dramas, deSingel, Antwerp

Open Art At Regent’s Place, British Land, London

Up to Now: Treasures from the Collection, Stedelijk Museum, Amsterdam

3-D, Friedrich Petzel Gallery, New York

Sodinm Dreams, Bard College, Annandale on Hudson, New York

Berlin 1994-2003, Galetie Max Hetzler, Berlin

Abstract Painting, Staedtisches Museum Leverkusen Schloss Morsbroich, Leverkusen
Question, Magasin, Centre National d'Art Contemporain, Grenoble and Galerie Max Hetzler,
Berlin

Site Specific, MCA, Chicago

Cool Lustre, Collection Lambert, Avignon
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2001

2000
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Form-Specific, Moderna Galerija, Ljubljana

Days like These: The Tate Triennial Exhibition of Contemporary British Art, Tate Britain, London
Abrchitecture Schmarchitecture, Kerlin Gallery, Dublin

Painting Pictures: Painting and Media in the Digital Age, Kunstmuseum Wolfsburg, Wolfsburg
Ice Hot — Recent Painting from the Scharpff Collection, Hamburger Kunsthalle, Hamburg
Mediascape, Museum of Modern Art, New York

That Place, The Moore Space, Miami
Premio Bella Incisione, Bella Print Bienalle, Biella

Culture meets culture, Busan Biennale 2002, Busan

Thinknot, Christopher Farr Gallery, London

Urgent Painting, ARC Musée d’Art Moderne de la Ville de Paris, Paris

Painting on the Move, Kunstmuseum Basel, Museum fur Gegenwartskunst, Basel

Ruina e Utopia, Centro Cultural Banco do Brasil, Brasilia

Iconografias Metropolitanas, 25" Sao Paulo Biennal Centro Cultural Banco do Brasil, Brasilia
Rapture: Art's Seduction by Fashion since 1970, Barbican Art Gallery, London

Center of Attraction, 8" Baltic Triennale of Contemporary Art, Vilnius

Supernova Art of the Nineties from the 1ogan Collection, San Francisco Museum of Modern Art,
San Francisco

Le Paysage dans 1."Art D" Aujourd' Hui, La Maison de la Culture de Bourges, Bourges

Quivid, Demokratie als Auftraggeber/Kunstwettbewerbe der Landeshauptstadt Munchen,
Munich

Public Affairs, Zurich Kunsthaus, Zurich

Projects 77, Museum of Modern Art, New York

Minimalism and After, Sammlung Daimler Chrysler, Berlin

Beau Monde: Toward a Redeemed Cosmopolitan, Site Santa Fe Fourth Annual Biennial, Santa Fe
Wild Walls, MAK Center, Schindler House, Los Angeles Hybrids, Tate Liverpool, Liverpool
UK in NY, British-Consul General, New York Within/ Without, Kunstmuseum Bern, Bern
Comfort: Reclaiming Place in a V'irtual World, Cleveland Center for Contemporary Art, Cleveland
Casino 2001: Ist Quadrennial of Contemporary Art, Stedelijk Museum Voor Actuele Kunst and
Bijloke, Gent

Playing Amongst the Ruins, Royal College of Art, London

Shopping, Generali Foundation, Vienna

The Mystery of Painting, Sammlung Goetz, Munich

Beautiful Productions, Whitechapel Art Gallery, London

A Pied D’Oenvre, Bibliothéque Nationale de France, Paris

Die Sammiung Olbricht Jeil 2, Ohne Zogern, Gesellschaft fur Aktuelle Kunst, Bremen

Glee: Painting Now, Aldrich Museum of Contemporary Art, Palm Beach Institute of
Contemporary Art, Palm Beach

Twisted, Van Abbemuseum, Eindhoven

What If: Art on the Verge of Architecture and Design, Moderna Museet, Stockholm
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1998

1997
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Homses, Art Gallery of Western Australia, Perth

Public Culture, Private Nature, Sommer Contemporary Art, Tel Aviv

The City, Nicole Klagsbrun Gallery, New York

Drawings and Photographs, Matthew Marks Gallery, New York

Projections, FRAC Bourgogne, Dijon

Robert Pearre Gallery, Tucson

Confusion, Nationalgalerie im Hamburger Bahnhof, Museum fur Gegenwart Berlin

The Song of the Earth, Museum Fridericianum, Kassel

Girlfriend, Galerie fur Zeitgenossische Kunst, Leipzig

AM/PM, Neue Nationalgalerie, Museum fur Gegenwatt, Betlin

Flakk or that extraordinary sensation of being abroad, even when at home, Nordic House, Reykjavik
Twisted: Urban and Visionary Landscapes in Contemporary Painting, Van Abbemuseum, Eindhoven
Project 004, Friedrich Petzel Gallery, New York

Aprt Lovers, Liverpool Biennial, Liverpool Malerez, INIT Kunsthalle, Berlin

Between London and New York, Tache & Levy, Brussels

Trans-sphere, FRAC, Poitou-Charentes

Le Capital, Centre Régionale d’Art Contemporain, S¢te Tang, Turner & Runyon, Dallas
Plug In, Salon 3, London

Two Doors:True 1Valne, Mai 36 Galerie/ Annemarie Verna, Zurich

Aufnahmen, Osterreichische Galerie Belvedere, Vienna

Concrete Ashtray, Friedrich Petzel Gallery, New York

Frieze, Institute of Contemporary Art, Boston

This is Yesterday, Centro Andaluz de Arte Contemporaneo, Spain

Post-hypnotic, University Galleries of Illinois State University, Illinois; Traveled to: Chicago
Cultural Center, Chicago; Atlanta College of Art Galleries, Atlanta

Painting Lab, Entwistle, London

I Love New York: Crossover der aktuellen Kunst, Museum Ludwig, Koln

Dijon/ e consortium, Centres Georges Pompidou, Patis

V'ideoStore!, Bricks & Kicks, Vienna

Young Americans 2, Saatchi Collection, London

Weather Everything, Galerie fur Zeitgenossische Kunst, Leipzig Deep Thought, Basilico Fine
Arts, New York

La Table, Air de Paris, Paris

Dumbpop, Jerwood Gallery, Jerwood Foundation, London Cluster Bomb, Morrison Judd,
London

Mostrato, Fuori Uso 98, Pescara

Narrative Urge, Uppsala Konstmuseum, Uppsala

Hospital (organized by Sarah Morris), Galerie Max Hetzler, Berlin

Dramatically Different,Centre National d’Art Contemporain de Grenoble, Grenoble

Group Show: Miltos Manetas, Florence Manlik, Sarah Morris, Jack Pierson, Gary Simmons, Lanrie
Simmons, Georgina Starr, Galerie Philippe Rizzo, Paris
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1996

1995

1994

1993

1992

1991

1990
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Posture: A Survey of Contemporary Figuration, David Klein Gallery, Birmingham Paznting,
Photography, Drawing, Anton Kern Gallery, New York

Found Footage, Klemens Gasser & Tanya Grunert, Inc., Koln
Pop Planet, Theoretical events, Naples

Group Show (organized by Jeff Koons), Nicole Klagsbrun, New York
B - Movie (organized by Sarah Morris), San Francisco Art Fair, Phoenix Hotel, San Francisco
More Than Real, Gallery 400, School of Art and Architecture, University of Chicago, Chicago

Summer Group Show, Nicole Klagsbrun, New York
Please Don't Hurt Me, Galetie Snoie, Rotterdam; Traveled to: Cabinet Gallery, L.ondon

Lucky Kunst, Silver Place, London Home Alone, 211 East 10, New York

Evidently, Dooley Le Capellaine Gallery, New York
I Am The Annunciator, Thread Waxing Space, New York

Behind Bars, Thread Waxing Space, New York

Group Show, P.P.O.W., New York
Group Show, Postmasters Gallery, New York

Series, Postmasters Gallery, New York
Open Studio, Whitney Museum of American Art Independent Study Program, New York

PUBLIC FILM SCREENINGS

2019

2018

2017

2016

“Robert Towne” Quad Cinema, New York
“Finite and Infinite Games”, “Abu Dhabi”, and “Mimosa Tank”, White Cube, [London

“Alexander Kluge: Theory Like Swimming in the Storm” Belvedere21, Vienna
“Midtown”, Petzel Gallery, New York

“Finite and Infinite Games”, LLuma Westbau, Zurich

“Abu Dhabi”, Guggenheim Abu Dhabi

“Finite and Infinite Games,” Serpentine Sackler Gallery, London
“Finite and Infinite Games”, Elbphilharmonie Revisted, Deichtorhallen Hamburg, Hamburg

“1972” and “Capital”, Artist Film Festival, Kino International, Berlin
“1972”, Het Nieuwe Instituut, Rotterdam

“1972”, Cinématheque Robert Lynen, Paris

“Miami”, M+ Museum, Hong Kong
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2015  “Strange Magic”, Art Basel Unlimited, Basel
“1972”, 5th Riwaq Biennale, Ramallah
“Beijing”, Whitechapel Gallery, London
“Rio”, Galeria Fortes Vilaga, Sio Paulo
“Midtown”, Sculpture International Rotterdam, Rotterdam

2014 “19727, The Images Festival, Toronto
“Rio”, David Winton Bell Gallery, Brown University, Providence
“Points on a Line”, Centro Andaluz de Arte Contemporaneo, Seville
“Los Angeles”, Kemper Art Museum, St. Louis
“Strange Magic”, Foundation Louis Vuitton, Paris
“Rio”, Air de Paris, Paris
“1972”, Pollock Gallery, SMU Meadows School of the Arts, Dallas

2013 “Rio”, Friedrich Petzel Gallery, New York
“Chicago”, Museum of Contemporary Art Chicago, Chicago
“Rio”, White Cube, London
“Midtown”, Kunstmuseum Stuttgart, Stuttgart

2012 “1972”, Nottingham Contemporary, Nottingham
“Points on a Line”, Wexner Center for the Arts, Columbus
“Points on a Line”, Artspace, Sydney
“Points on a Line”, Filmmuseum, Munich
“Points on a Line”, Yebisu International Festival for Art & Alternative Visions, Tokyo
Metropolitan Museum of Photography, Tokyo
“Rio”, Locarno Film Festival, L.ocarno
“1972”, Artspace, Sydney
“AM/PM” and “Miami”, APNews, Zurich

2011  “Chicago” and “Points on a Line”, Lo schermo dell'arte Film Festival, Florence
“Chicago”, Dirimart Gallery, Istanbul
“Filmographie Sarah Morris”, St. Moritz Art Masters, St. Moritz
“Points on a Line”, Art Basel Unlimited, Basel
“Points on a Line”, Capitain Petzel Gallery, Berlin
“Chicago”, Babylon Cinema, Berlin

2010 “Los Angeles”, Museo Reina Sofia, Madrid
“Beijing” and “1972”, Galerie Meyer Kainer, Vienna
“Beijing”, Witte de With, Rotterdam
“Beijing”, Dutch Culture Center, Shanghai
“Beijing” and “1972”, Museum Berardo, Lisbon
“Robert Towne”, Irish Museum of Modern Art, Dublin
“1972”, Gallery Hyundai, Seoul
“Beijing”, Media City, Seoul
“Beijing”, Barbican Centre, London
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2009

2008

2007

2006

2005
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“Points on a Line”, Chicago Arts Club, Chicago
“Points on a Line”, Sotheby’s, New York

“Beijing”, KunstFilmBiennale, Cologne

“Betjing”, General Control, Friedrich Petzel, New York

“Betjing”, China 9, Liberty 7, Museo d’Arte Moderna di Bologna, Bologna

“Beijing”, “Robert Towne”, “1972”, “Capital”, Gemini Dressage, Museum fur Modern Kunst,
Frankfurt

“Robert Towne”, KunsFilmBiennale, Centre Pompidou, Paris

“Robert Towne”, KunstFilmBiennale, KunstWerke, Betlin

“Beijing”, SCI-Arc, Los Angeles

“Los Angeles”, Moscow on the Move, the Garage Centre for Contemporary Art, Moscow
“Los Angeles”, Worlds on Video, La Fondazione Palazzo Strozzi, Florence

“AM/PM”, “Midtown”, “Capital”, “Miami”, “Los Angeles”, “Robert Towne”, New York
States of Mind, House of World Cultures, Berlin

“AM/PM”, “Midtown”, “Capital”, “Miami”, “Los Angeles”, Urban Portraits, Cinema
Arenberg, Argos

“AM/PM”, “Midtown”, “Capital, Miami”, “Los Angeles”, “Robert Towne” Kunstfilm
Biennale, Cologne

“Los Angeles”, KunstFIImBiennale 2005 Touring Program, Istanbul Museum of Modern
Art, Istanbul

“Miami” and “Capital”, Mapping the City, Stedelijk Museum, Betlin

“Los Angeles”, Carte Blanche, Cinematheque Ontario, Toronto

“Capital”, Contrechamp, le Cinématographe, Nantes

Films of Sarah Morris, Guggenheim Museum, New York

“Robert Towne”, Whitechapel Gallery, London

The Shapes of Space: The Films of Sarah Morris, Guggenheim Museum, New York

Cinema Arenberg Monthly Screenings, Cinema Arenberg, Brussels

“Midtown”, International Film Festival, Rotterdam

Urban Studies, Norwegian Short Film Festival, Oslo

Highlights from the KunstFilmBiennale, Koln in Berlin, Kunst-werke, Berlin
Artist In Focus, International Film Festival of Rotterdam, Rotterdam
“Capital” and “Los Angeles”, Video Ex Festival, Zurich

“AM/PM”, Rooftop Films, New York

“Los Angeles”, Galerie Meyer Keiner, Vienna

“Capital”, Centraal Museum, Utrecht

“Los Angeles”, Lenbachhaus, Munich

“Los Angeles”, Musee d’Art Moderns (ARC), Paris

“AM/PM”, La Casa Encendida, Madrid

“Los Angeles” (3’ version) wwmw.tank.tv, online magazine
“Los Angeles”, Graz Biennial of Media and Architecture, Graz
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2004

2003

2002

2001
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All 5 films of Sarah Morris, Biennale of the Moving Image, Geneva; Traveled to: Centre
Pompidou, Paris.

“Los Angeles,” Scriptless Utgpia, Arnolfini, Bristol

“Los Angeles,” May You Live in Interesting Times, Chapter, Cardiff

“Capital,” Friege Projects: Artist’s Cinema, Frieze Art Fair

“Los Angeles,” Kino Svetozor, Prague

“Los Angeles,” Creative Artist’s Agency, Los Angeles

“Los Angeles,” Academy of Motion Picture Arts and Sciences, Los Angeles
“Los Angeles,” KunstFilmBienale, Cologne

To Film a Thought in Action, Moderna Museet, Stockholm

“Miami” and “Los Angeles”, Rio Film Festival, Rio

“Los Angeles,” Anthology Film Archives, New York

The Films of Sarah Morris, National Film Theatre, London

Canarias Media Fest 2004, Canary Islands

“Los Angeles”, Kino Arsenal, Berlin

“Los Angeles”, Prince Charles Cinema, London The Ballroom, Marfa

Treasure Island: 10 Jabre Samminng Kunstmusenm Wolfsburg, Kunstmuseum, Wolfsburg
LandesGaletie, Linz

Sodinm Dreams, CCS Museum, Bard College, Annandale-on-Hudson
Mediascape, Museum of Modern Art, New York

Question, Magasin, Centre National d'Art Contemporain, Grenoble
Urban Dramas, deSingel, Antwerp

Form-Specific, Moderna Galerija, Ljubljana

Days like These, Tate Britain, London

Painting Pictures: Painting and Media in the Digital Age,

Kunstmuseum Wolfsburg, Wolfsburg

Sarah Morris, Miami MOCA, Miami “Capital”, Site Santa Fe, Santa Fe

Cinecity: The Films of Sarah Morris, Hirshhorn Museum, Washington, D.C.
Paysage dans 1."Art d" Aujonrd'Hui, La Maison de la Culture de Bourges, Bourges
Public Affairs, Zurich Kunsthaus, Zurich

Painting on the Move, Kunsthalle Basel, Basel

Sao Paulo Biennial, Sio Paulo, Brasil

Kunstnernes Hus, Oslo

Urgent Painting, Musée d” Art Moderne de la Ville de Paris, Paris

Correspondence, Nationalgalerie im Hamburger Bahnhof, Museum fur Gegenwart, Berlin
Wild Walls, MAK Center, Schindler House, Los Angeles

Casino 2001, Stedelijk Museum Voor Actuele Kunst, Ghent

The Mystery of Painting, Sammlung Goetz, Munich

Hybrids, International Contemporary Painting, Tate Liverpool

Comfort, Reclaiming Place in a V'irtual World, Cleveland Center for Contemporary Art, Ohio
Playing Amongst the Ruins, Royal College of Art, London
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1999

1998
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Sarah Morris, Kunsthalle Zurich, Zurich

Sarah Morris, Philadelphia Museum of Art, Philadelphia

Sarah Morris, Galerie fur Zeitgenossische Kunst, Leipzig

“AM/PM”, Neue Nationalgalerie, Museum fur Gegenwart, Betlin

The Song of the Earth, Museum Fridericianum, Kassel

Projections, FRAC Bourgogne, Dijon

What If: Art on the VVerge ofArchitecture and Design, Modera Museet, Stockholm

Flakk, Flakk or that extraordinary sensation of being abroad, even when at homse, curated by Andrea
Kroksnes & Per Gunnar Tverbakk, Nordic House, Reykjavik

Homses, Art Gallery of Western Australia, Perth

Sarah Morris, Museum of Modern Art, Oxford
Le Capital, Contemporary, Art Center, Sete
Aufnabmen, Osterreichische Galerie Belvedere, Vienna

I Love New York: Crossover der Aktuellen Kunst, Museum Ludwig, Koln
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Hein, Barbara. “Was Wiren wir nur ohne das Bauhaus?!” ART, Spezial 100 jabre Banbaus,
January, pp. 5, 80-81.

“Miami’s art scene will keep on growing.” The Art Newspaper. December 7.

“What’s the Macho-ist Exhibition in Miami this Week? (Hint It Rhymes with ‘Criminalist
Plop’.” ArtNews, December 6.

“Sarah Morris’s work for Art Basel Miami Beach is sleek, graphic and uncompromising.”
Financial Times, December 6.

“Petzel Gallery opens exhibition of works by Sarah Mortis.” Artdaily, November 6.

"Sarah Morris, 'Midtown Paintings: 1998-2001"" Time Out, November 5..

Tashjian, Rachel. “Sarah Morris Paints An Ever-Changing Midtown, Sans Nostalgia.” Garage
Magazine, November 2.

Cascone, Sarah. “Editors’ Picks: 17 Things Not to Miss in New York’s Art World This
Week.” artnet News, October 29.

Eckardt, Stephanie. “Helmut Lang's New Limited-Edition Cowboy Boots Are Almost Too
Artful to Walk In.” W Magazine, October 25.

“The Silent Baroque.” Spike Art Quarterly Kunstmagazin # 57, Autumn.

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



2017

2016

Petzel

Sawyer, Jonathan. “Helmut Lang Drops $1,500 Hand-Painted Cowboy Boots by Sarah
Morris.” High Snobiety, October 25.

Yotka, Steff. “You Know the Past—Now Meet the Future of Helmut Lang, Starting With a
New Jeans Collection.” ["ggue, September 5.

Cadifianos, Sara. “En el Studio de Sarah Morris: Contradicciones de una imagen.” ARS
Magazine, July — September, pp. 96-104.

Oertel, Friederike. “Die Kunstlerin Sarah Mortis vor einem ihrer Werke in New York. Geld
verdient sie auch mit Handtaschendesign.” Die Zeit, Kunstmarkt February 1, p. 28.

Mason, Brook. “This Is Why Switzerland Is the Most Exciting Art- Centric Destination
Right Now.” Architectural Digest, January 23.

Koch, Gertrud. “Verdeckte Arbeit.” Texte Zur Kunst, September, pp. 194-197.

“Cloak and Dagger at Capitain Petzel.” Blouin Artinfo, August 22.

Muller, Jens. “Das endlose Spiel.” Der Tagesspiegel, August 14.

Parrero, Philippe. Interview Magazine. March.

Simmons, William. Muse Magazine. March.

Lesser, Casey. “Sarah Morris Made an Art Train for the Most Beautiful Route in the Alps.”
Artsy Editorial, February 25.

Sayej, Nadja. "Puzzle Master: Sarah Morris plays mind games in her latest show." Wallpaper,
February 23.

Trembley, Nicolas. “Oh My Gstaad.” Ar#forum, February 15.

Briegleb, Till. “Wo die Gretel herrscht.” Suddentsche Zeitung, February 13.

“Hamburg Aktuell.” NDR Journal, February 10.

Ebony, David. “David Ebony’s Top 10 New York Gallery Shows This Winter.” artnet news,
February 7.

“We Need to Talk.” The New Yorker, February.

Colucci, Emily. “What Should Anti-Trump Art Shows Achieve?: Petzel Gallery’s “‘We Need
To Talk...” Art F City, January 27.

Lakin, Max. "This Image of Donald Trump Blithely Golfing as the Apocalypse Looms
Inaugurates the Era of Art Under Trump.” W Magazine, January 20.

“Sarah Morris: Lob der Oberfliche?” OE7.ORF.at, December 7.

"Falls Never Breaks: Sarah Morris in der Kunsthalle Wien.” ORF.az, December 7.
“Champagner und Parfiim in Kunsthalle Wien.” ORF.a# December 7.

Hilpold, Stephan. “Meine Bilder sind besser als Werbung.” Der Standard, December 6.
Bingol, Cagla. “Zit Gucler Dengesi.” Harper’s Bazaar Turkey, December.

“Kunsthalle Wien: Sarah Morris Falls Never Breaks.” e-flux, November 16.

OZbey, Ipek. “Hasarli kisilikler, tekinsiz mekanlar.” Hzurriyetr, November 12.

Haper’s Bazaar UK, September.

Kinsella, Eileen. “18 Female Artists Give Advice to Women Starting Out in the Art World.”
artnet News, July 21.

Ulrich, Wolfgang.“Sind Kunstler etwas Besonderes?,” art Magazine, June.

Harvard Business Review, May. “Bejing is not a Static Place: A Report from the Chinese
Capital’s Gallery.” Ar#News, June 6.

Klingelfuss, Jessica. “Istanbul gallery Dirimart inaugurates new space designed by Studio

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



2015

2014

Petzel

MDA.” Wallpaper Magazine, May 26.

Cashdan, Maria and Lesser, Casey. ““The 20 Best Booths at Frieze New York.” Artsy, May 5.
Fry, Naomi. “Having a Mentor is So Important: On Brett Ratner’s Instagram.” New York
Times Magazine, April 18.

Elkann, Alain. “Ilruolo dell’arte? Creare un ponte verso il future.” La Stampa, March 4.
“Sarah Morris at Museum Leuven,” Contemporary Art Daily, January 14.

Rebentisch, Juliane. “25 Artists From 1990 to 2015; and 25 reasons why each belongs in the
Texte zur Kunst canon.” Texte Zur Kunst, December, pp. 58-63.

Bonke, Johannes. “Sarah Morris: "There Is No Outside'.” The Talks, December 9.
Vandenborne, Gino. “Sarah Morris. Astros Hawk :: Museum M, Leuven.” Enola.be,
December 27.

Steverlynck, Sam. “Sarah Morris in M Leuven - Symfonie van Een Grootstad.” H ART
Magazine, December 11, p. 5.

“Spotlight: ‘Sarah Morris, Astros Hawk.”” L.’Officie/ Art, December — February, pp. 34- 35.
Deplete, Guy. “Sarah Morris autopsie nos villes.” La Libre Belgigne, December, p. 40.
“Onder het oppervlak.” Marie Claire 1 laamse Editie, December, p. 54.

Kluyskens, Pierre. “Sarah Morris & Guy de Cointet - M-Leuven-> 20/3.” Quovadis ART . be,
November 18.

van Boxem, Koen. “Achter de facade van een wereldstad.” De T7d, November 5, p. 13.
Steverlynck, Sam. “De vreemde magie van Sarah Morris.” De Standaard, November 4, pp.
Do6-D7.

van Kuyck, Anneleen. “De alchemie van de stad: Sarah Morris in Museum M.” [ezo,
November 1.

Rivera, Nadia. “M Museum’s Eva Wittocx on Sarah Moxris.” The Word Magazine, October 23.
“Tegenstelling in kunst vatten.” S#reekkrant (edition Leuven), October 10, p. 4.

de Biasin, Louis. “Sarah Morris.” L’ Eventail, October 1, p. 63.

De Nys, Andre. “Tentotip XL: Sarah Mortis.” Kunswerkt, October, pp. 22-23.

Rivera, Nadia. “Sarah Morris at Museum M Leuven.” The Word Magazine, October 10.
Gaskell, Anna. “Life in the System.” Texte Zur Kunst, September, p. 88.

Conley, Kevin. “Sarah Morris Brings ‘Strange Magic’ to Art Basel’s Unlimited

show.” townandcountrymag.com, June 17.

Rosenberg, Karen. “Sarah Morris on Uncovering Conspiracies in the Art-Luxury Industrial
Complex.” ArtSpace.com, June 17.

Mocellin, Vivian. “Sarah Vezes 2.” Harnper’s Bazaar Brasil, March, pp. 202-205.

Alzugaray, Paula. “Belamente Beligerante.” Istoé, February 18, pp. 70-71.

Jotdan, Colby. "Grid Lock." W Magazine, Decembet/January, p. 106.

Rougeau, Naomi and Noah Silverstein. "Curated Content." E/, December, p. 134.
Shimizu, Reina. "Art To Go." Vogue Japan, December, pp. 298-299.

"Sipping Pretty" and "The Black Doctor." British 1/ogue, December, pp. 64 & 261.
Simmons, Tabitha. "Steal of the Month." 179ge, November, pp. 232-233.
"KAPTHUHA MACJIOM." Harper's Bazaar Russia, November, pp. 134-130.
Bousteau, Fabrice. "L'art de plier le monde selon Sarah Morris." Aéir France Magazine,
November, pp. 80-82.

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



2013

2013.

Petzel

Jensen, Lars. "Portrat." German 1 ogue, November, p. 92.

Pinet, Sophie. "La Peintre & L'Architecte." Architectural Digest France, October — November,
184-189.

Pleeck, Catherine. "Rétro Session: Le succes des accessoites iconiques.”" Le 177, October 19,
p. 39.

Barbery-Coulon, Lili. "3 Questions a Sarah Motris." M du Monde, October 18, p. 112.
N'Diaye, Marie-Sophie. "Longchamp: Le Juste PLi." Madame Figaro, October 17-18, p. 33.
Lattes, Domino. “Hit Bag.” French Elle, October 17, pp. 141-142.

"Fiac 2014: mobilisation générale." Le Journal des Arts, October 17-30, p. 21.

Brouns, Jesse. "Sarah Morris: Fluo, Geometrie En Mode." Weekend Knack, October 15, p. 18.
O'Mahony, Olivier. "Sarah Morris: L'Art Du Pliage." Paris Match, October 9-15, pp. 104-105.
Regensdorf, Laura. "Artistic License." 17ggne, October, p. 252.

“Exklusiv Buchcover: Deckel drauf.” Mongpol Magazine, October, pp. 9, 53.

Libal, Renata. "Une toile au bout du bras." Encore!, October, p. 12.

"Purple Fashion Women." Purple Fashion, Fall/Wintet, p. 280.

"Play Dough." Garage Magazine, Fall/Winter, pp. 236-244.

Cambhi, Leslie. "Setting Sail." 17ggue, September, pp. 776-783.

Ciuraru, Carmela. "Modern Love". Luxe, Summer, pp. 308-322.

Tarantin, Lianna and Sydney Wasserman. "Shelf Involved." D#Jour, Summer, p. 89.

Mortis, Sarah and Victor Demarchelier. "Sarah Morris." Numero 154, June-July, pp. 120- 133.
Coomer, Martin. "Mad for Matisse." TimeOut London, April 15-21, pp. 78-79.

Jones, Jonathan. "Urban art through the ages -- in pictures." The Guardian, March 24.
Diederichsen, Diedrich. “On the Advantages and Disadvantages of Working Speculatively.”
Texte Zur Kunst, March, pp. 144-148.

Hutter, Michael. "Balanced Investments: On Speculation in the Art Market." Texte Zur Kuns,
March, pp. 80-95.

Claxton, Eve. "The Interview: Sarah Morris." Nez-A-Porter, February 6, p. 24.

“Goings On About Town: Sarah Motris.” The New Yorker, December 16, p. 14.

Texcte Zur Kunst 92, December.

Ellwood, Mark. "Graphic Content From Artist Sarah Morris." Wall Street Journal Magazine,
December 4, p. 73.

Stamets, Bill. "A spy's view of Chicago." Chicago Sun Times, November 27.

Frank, Priscilla. "Sarah Morris Translates Brazil's Paradoxes Into Paint." Huffington Post,
November 26.

Lee, Matt. "Inside Out." Men's Book: Chicago, Winter, pp. 44-45.

Connors, Thomas. "Beyond Big Shoulders." Michigan Avenue Magazine, November, pp. 76,
78.

Schluter, Ralf. "Auf die vorderen Platze bittel." Art Das Kunstmagazin, Novembert, p. 66.
Lee, Matt. “Inside Out.” Men's Book: Chicago, Winter, pp. 44-45.

Mertens, A. von. "US-Kunstlerin erobert Bremer Kunsthalle." Bremen und nmzn, October 25.

Wilke, Deborah. "In The Studio: Sarah Motris." Azt + Auction, Octobet, pp. 106-112.
"The Interview: Sarah Morris". Hungerl'l/, September 6.
Rappolt, Mark. "Sarah Morris." ArtReview Brazil Vol. 64, No. 6, September, pp. 124-126.

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



Petzel

Ribeiro, Rosane. "Para Gringo Ver." 1Vogue Brasil No. 421, September, pp. 198-199.
Browne, Alix. "Thinking Inside the Box." W Magazine, September, pp. 292, 296.
Sherwin, Skye. "Another Thing I Wanted To Tell You... Sarah Morris, artist -- on driving."
AnOther Magazine 25, Autumn/Winter, p. 116.

Barnes, Freire. "Sarah Morris: Bye Bye Brazil." TimeOunt London, August 1.

"Open Files: Sarah Morris Until 29 Sep." Elephant Issue 15, Summer, pp. 8-9.

Oswald, Vivan. "Um Rio Traduzido Em Arte". O Globo, July 20.

"Sarah Morris: My work is related to powet." Phaidon News, July 18.

"Artists for Schiesser Revival". VVogue Deutsch, July, pp. 74-79.

de Looz, Pierre Alexander. "Brasil Especial." Pin-Up 14, Spring Summer, pp. 154 - 162.
Schug, Sarah and Phillipa Snow. "Studio Views." The Word Magazine, March, pp. 158-159.

2012 Barber, Brian. "The Space Between." Tulsa World, December 12.
de Looz, Pierre Alexander. "Sleeping With Paul Rudolph."Piz-Up 13, Fall Winter, pp. 186-
192.
"Total Lunar Eclipse [RIO|." Annual Magazine #5, October.
Greenberg, Kevin. "Betlin China." Piz-Up 12: Spring Summer, p. 162.
Ward, Ossian. "Sarah Morris: Big Ben [2012]." T7me Out London, July 25.
Milliard, Coline. "Sarah Morris On Taking Big Ben Underground at London's Gloucester
Road TubeStation." Arzinfo, June.
“Bauten erschaut und besprochen.” Observer, May.
Jothady, Manisha. “Die Stadt als Verschworung.” Wiener Zeitung, April 24.
B-B, Alice. “Grand Gestures.” Elle Décor, April.
"Film." Architect Magazine, February, p. 65.
Berg, Ronald. “Malerei Funktioniert Immer Als Propaganda”. Kunstforum International, January
— February.
Tennant, Carolyn. "Occupying The Collection." Afferimage Vol. 39 No. 4: January-February,
pp. 21-23.

2011 Yap, Chin-Chin. "A Paper Suit Unfolds". At Asia Pacific 76, November/December, p. 58.
Harvard Business Review, November.
Di Genova, Arianna. "Dalle Alpi a Sarajevo." Alias, October 22, p. 4.
Laera, Margherita. “Sarah Corre Veloce”. Velvet, October, pp. 310-315.
Yildirim, Ercan Ali. "Abd'li Sanatci Sarah Morris: Dirimart Nisantasi'nda". Alew, 21
September 21, pp. 86-87.
Sekmen, Evrim, “Kent Burokrasisine Rengarenk Bir Bakis” Guinli, September 19.
Utkan, Hatice. “Looking for a hidden code with a space”, Hurriyet Dazly News, September 18.
Byrt, Anthony. “Sarah Morris — Capitain Petzel”, Artforum, September, pp. 358-359.
Cypriano, Fabio. “Artista filma Sdo Paulo e Rio a partir de contradi¢oes”. Folba, July 2.
Gutzmer, Alexander. “Die Glasleserin”. Baumeister, July, pp. 44-47.
Cypriano, Fabio. “Artista filma Sdo Paulo e Rio a partir de contradi¢oes”. Folba, July 2.
Von Tilmann, Christina. "The Seductive Nature of a Vision". Baubans Magazine, June 6.
"Sarah Morris: Texte Zur Kunst - Edition Heft NR. 82". Texte Zur Kunst 82, June, pp. 266-
267.
Silalahi, Pablo. “14 Zeichen der Freiheit.”” Bild am Sonntag, May 11.

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



2010

2009

Petzel

"Spring Art in Berlin." A/ Jazeera, May 5.

Von Tilmann, Christina. “Warten auf den Fensterputzer”. Tagesspiegel, April 29.
Belcove, Julie. “Urban Explorer.” Architectural Digest, April, pp. 46-48.

Velasco, Suzana. “Um Rio Visceral.” O Globo, March 12.

Taylor, Sarah. “Built to Last”. W Magazine, Feburary.

“Envisioning Buildings.” MAK/ZINE #1.

Sherwin, Skye. “Artist Sarah Morris’s latest film Beijing.” Wallpaper, November 8.
Moshayedi, Aram. “Looking Glass.” Artforun, October 4.

Ballentine, Sandra. “A Tale of Two Houses.” The New York Times Style Magazine, Fall, p. 34.
Butler, Sharon. “Artist Industrial Complex.” Brown Alumni Magazine, July/ August, pp. 42-43.
Karich, Swantje. “Neuer Disseldorfer Rhythmus.” Fexilleton, July 10, p. 31.

Karich, Swantje. “Der Neue Rhythmus.” Frankfurter Allgemeine Zeitung, July 10.

Muller, Bertram. “Sarah Morris — Hornisse.” Rheinische Post, July 10.

Somers, Thierry. “Sarah Morris, Psychology of the Future.” 200% Number 4, pp. 131-150.
Kohen, Helena. “It Takes a Village: Key Biscayne’s Public Art”. Home Miami, March, pp. 44-
45.

“Gelitin, Blind Sculpture.” Time Out New York, February 18-24.

“Portrait of Artist No. 3 Sarah Morris.” Art Review, December, p. 79.

Schjeldahl, Peter. “Galleries—Chelsea: Sarah Morris.” The New Yorker, November 16, p. 10.
Teatini, Manuela. “Sarah Mortris.” Ifalian 1 9gue, November, p. 34.

Rappolt, Mark. “Power100.” ArReview, November, p. 122.

Saltz, Jerry. “Gender Benders: Visionary twists from a magnificent seven.” New York
Magazine, October, pp. 58-61.

Mortis, Sarah. “A Few Observations on Taste or Advertisements for Myself.” Texte Zur
Kunst, September, pp. 71 — 74.

Molinari, Guido. "Sarah Mottis / Seth Price." Flash Art, Septembert, p. 94.

Knowles, Patrick. “Structures of Control.” SONM.A Vol. 23.5, August, pp. 46-49.

Rossi, Guido. “Sarah Morris.” Max.rcs.it, July 29.

Pavone, Cecilia. “Mortris-Price.” Exhibart.com, July 15.

Gualdoni, Flaminio. “Olimpiadi: le cinepresa per raccontare Pechino.” Corriere della sera, July
5.

Diez, Renato. “Cerchi e origami da connoisseur. Per le carte di Sarah Morris.” Arte, July.
Ferrario, Rachele. “Se la Olimpiada diventano arte.” Corriere di Bologna, June 4.

Metz, Erhard. “Sarah Morris: “Gemini Dressage””. Feuilleton Frankfurt, June 3.

Huther, Christian. “Spiel mit Origami und Olympia.”” Mannbeimer Morgan, June 3.
Kothenschulte, Daniel. “Preview: Sarah Mortis.” Monopol, June, pp.110-113.

Jurgs, Alexandra. “Gewaltige Bilder.” Pring, June, p. 98.

Kreis, Elfi. “Bologna/Frankfurt: Sarah Mortis. ” Kunstzeitung, June.

Huther, Christian. “Im Irrgarten von Pop und Abstraktion.” Grafschafter Nachrichten, May 30.
“Museum fur Moderne Kunst zeigt Pop-Art-Kunstlerin.” Giebener Allgenseine, May 29.
“Zum Abheben! Sarahs schone Bilder.” Bild Frankfurt, May 29.

Voss, Julia. “In einem potemkindschen Dort.” Frankfurter Allgemeine Zetung, May 29.
Danicke, Sandra. “Es konnte endlos so witergehen.” FrankfurterRundschan, May 28.

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



2008

Petzel

Huther, Christian. “Puzzlespiel der Wirklichkeit.”” Frankfurter Neue Presse, May 28.
“Frankfurt ehrt Sarah Morris.” Welt Kompakt, May 28.

Affronte, Chiara. “Sarah Morttis e Seth Price.” I.'Unita, May 26.

Cesare Sughi. “Fra spazio e tempo la arte cambia linguaggio.” 1/ resto del carlino, May 20.
Carrozzini, Barabar. “Doppio gioco.” Corriere di Bologna, May 26.

Tancredi, Valeria. “Anteprime de artista.”” I/ Bologna, May 26.

Naldi, Paola. “Sarah Morris e Seth Price.” La Repubblica, May 20.

Deschka-Hoeck, Katharina. “Die hellen Farben von Peking.” Frankfurter Allgemeine Zetung,
May 25.

Laera, Margherita. “Documentare il futuro: Pechino, le Olimpiadi e la fantascienza.” Ifalian
Wired Online, May 20.

Naldi, Paola. “Giochi e pittura ma di getto.” 1/ giornale dell'arte, May.

Archer, Michael. “Sarah Mortis.” Artforum, May, p. 170.

Rappolt, Mark. “Sarah Morris.” Art Review, May, pp.70-77.

Obrist, Hans Ulrich. “Sarah Mortis.” Adam &> Eve, March/April/May, pp. 78- 91.

Vanderbilt, Tom. "Empty Nest." ArtForum December, pp. 242-253.

Rabinowitz, Cay Sophie. “Sarah Morris: An interview.” At in America December, pp. 146-
149.

“The Well Curated Home.” The New York Times Style Magazine Winter, p. 32.

Browne, Alix. “Breaking the Mold.” The New York Times Style Magazine, Winter, p. 84.

“La Invencion de la Cotidiano.” La Tempestad Vol. 10, No. 63, November/Decembert.
Herbert, Martin. “White Cube, London, UK.” Frieze Magazine Issue 119,
November/December, p. 208.

“5™ Annual Prints Review: 1972 Film Poster.” .4r# on Paper, November/December, Vo. 13,
No. 2, p. 68.

"Focus Painting." Flash Art. November/December, pp. 50-51.

Liebs, Holger. “Abschied und Aufbruch.” Der Suddentschen Zeitun, November 11 No. 262,
V2, p. 32.

Archer, Michael. “Sarah Morris, White Cube.” Artforum, November, p. 362.

Manager Magazine. “Der Rest der Ruhmreichen.” November, p. 202

Sansom, Anna. “Olympic Hopeful: The Films and Paintings of Artist Sarah Morris.” Tokion
Magazine, Fall, p. 138.

Sansom, Anna. “Olympic Hopeful.” Tokion Magazine, Fall, p. 138.

“Sarah Morris.” Sleek Magazine. Fall.

“Regeneration Games.” Time Out London, August 14 — 20, p. 55.

Banks, Eric. “Seeing Red.” Men’s 17ogue, August, pp. 114 — 119.

Koolhaas, Rem, Hans Ulrich Obrist, and Christina Bechtler. “Sarah Morris: Rings, Origami,
Beijing.” Arena Homme+ 29: Summer/Autumn, pp. 258-268.

Turner, Christopher. “Beijing City Symphony.” Modern Painters, July/August, pp. 56-59.
Schonbetger, Thomas. “Kein Plan.” Spex Magazin, July/August, pp. 124-126.

Searle, Adrian. “China’s Olympics Light Creative Flame.” July 21.

"Sarah Mortris.” Sleek Magazine, Summer, p. 54.

“Kunst: Keine Vision.” Ianity Fair, Summer, p. 94.

Sonna, Birgit. “Gescheiterter Frihling.” NZZ, July 16.

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



Petzel

“Myself Personlich.” MySelt, July, p. 206.

Pancotto, di Pier Paolo. “contro il Denaro.” VVideo & Performance, June 22.

“Die Heiteren Spiele.” Frankfurter Rundschau, June 14.

Chaplin, Julian. “Pre-Partying with the Jet Set of the Art World.” The New York Times, June 8,
ST1.

livingroom.fm, Basel, June 5, 7 pm — 8 pm.

Glogger, Helmut-Maria. “Peking is Ein Braun-beiger Nebel.” Sonntagsblick Magazin, June 1,
pp. 54-55.

Giornale, Civita. “Capitale” Economico e Sociale.” Arze , June 1.

“Sarah Morris.” Applaus, June.

“The Same Urgency in 2008.” Domus Magazine, June, pp. 20-24.

“Sonderbeilage Art 39 Basel.” Newue Burcher Zeitung, May 31, p. SB1.

“Wo Amerika ins Kaleidoskop der Maler Gerit.” Frankfurter Allgemeine Zeitung, May 30, p. 39.
Cervasio, Stella. “L’arte al tempo deino-global.” Napo/, May 17.

De Stefano, Stefano. “Aglio e miele, e arte al Pan.”” Corriere Del Mezzogiorno, May 17.

Ciuceis, Paola D. “Arte e Sistema Economico, una Collettiva al Pan.” I/ Mattino, May 16.
“L’impresa dell’arte.” Stile.it, May 10.

Hatpfer, Susanne. “Von verschwundene Akten und wiedergekehrten Erinnerungen.”
Telepolis, May 11.

“Die Psychologies der Kunst.” S#raubinger Tagblatt, May 1.

Poschardt, Von Ulf. “Dekoration als Vorspel der Politischen Kunst.” Welt an Sonntag, April
27.

Poschardt, Ulf. “Dekoration als Vorspiel der politischen Kunst.”” Die Welt, April 27.

Liebs, Holger. “Lage 26 warnight gefragt.” Swuddeutsche Zeitung, April 26, p. 18

Kluy, Alexander. “Der Psychologe und die Terroristen, Abendzeitung.” April 26.

“Der Psychloge und die Terroristen.” Dze Welt, April 20.

“Lage 26 war nicht Gefrat.” Deutsche Zeitung, April 20.

“Der Mann, der das attentat Voraussagte.” Munchner Merkur, April 26.

“Das Szenario des Scheiterns.” Abendzeitung, April 25.

Sachs, Brita. “Mir fefallt, dass Dr. No das Sagen hat.”” Frankfurter Allegemeine Zeitung, April 25,
p. 50.

De Righi, Roberta. Hub, Ralph, “Das Szenario des Scheiterns.” Abendzeitung, April 25, p. 12.
“Die Spiele der Macht und der Bilder.” Swddeutsche Zeitung, April 24.

Bodin, Claudia. “Adrenalin der GroBstadt.” ART Magazin, April, pp. 56-65.

Kunst Kezne Viion, April, 94.

“Deutsche Welle.” Art 21, April.

“Adrenalin der Grossstadt.” Art Magazine, April.

Sennert, Kate. “The Artist: Sarah Morris.” Uniglo: Paper, Spring No. 4, Issue 4.

Fuchs, Dale. “Chasing a Shadowy Imp, Garcia Lorcas Muse.* New York Times, January 1, p.
sE6.

“In der Struktur des Modernen Lebens, Artinside.” Das Musenmsmagazin der Basler Zeitung in
Zusammernarbeit mit Fondation Beyeler, p. 20.

Bubhr, Elke. Film: Die Heiteren Spiele.

Warning, Wilhelm. "Zeitgeschichte aus filmkunstlerischer Perspektive."

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



2007

2006

Petzel

de Looz, Pierre-Alexandre. “China 2008 And other power plays according to Sarah Morris”
032¢, Winter, pp. 96-111.

"OnView: Sarah Mortis - Robert Towne." Public Art Fund, Winter.

Hinrichsen, Jens. “Tarantel ode Grashupfer.” Tagesspiege/, November 24.

"Sarah Morris." Monopol, November, p. 121.

Saltz, Jerry. “Back From the Brink.” New York Magazine, September 17, p. 73.

Esplund, Lance. “Lopsided Shapes.” The New York Sun, July 20.

Suqi, Rima. “As You Leave Please Close the Art Behind You.” New York Times, July 5, p.
Da3.

"Sarah Morttis." www.aboslutearts.com, July 3.

"Sarah Motris." The New Yorker, March 19, p. 42.

Sharp, Chris. "Liam Gillick: Los Angeles.” Wire, March, p. 62.

Carolin, Claire. “All Hawaii Entrees/Lunar Reggae.” The Brooklyn Rail, March, p. 55.
Quaegebeur, Els. “De Stadt Ontroert Altijd.”” PS van de Week, February 17, pp. 24-25.
Slyce, John. “all Hawaii eNtrees/LuNar ReGGae.” ART Monthly, February, pp. 26-28.
De Corral, Maria, and John R. Lane.“Fast Forward.” Dallas Museum of Art, p. 274.
Thorp, David. “Abstraction: Extracting From the Wortld.” Sheffield Galleries, Millenninm
Galleries, pp. 8-9.

“Stedelijk Museum CS.” Efflux February 2007.

“Cynicism Beyond Critique.” Arpress, January, pp. 40-45.

“Electric Company.” Art and Auction. December, p. 133.

“Sarah Morris: Robert Towne.” Timessquare.com, December.

“New Space.” Pinchuk Art Centre, December.

Mottis, Sarah. “Cynicism Beyond Critique.” Ar#press, November/Decembet/January, pp.40-
45.

Scott, Andrea. “Painting the Towne.” Time Out New York, November 30, p. 78.
“About: Sarah Mortis Robert Towne.” At X World, November 7.

“Zehn Jahre.” Hamburger Banhof. Museum fur Gegenwart, November, 106.

Jones, Kristin M. “Sarah Morris.” Frieze, November, p.163.

Bleu, Arthur. “A New Contemporary Space in the Center of Kyiv.” Ukrainian Observer,
November.

“Sarah Mortis.” The New Yorker, October 30.

Chen, Aric. “Look Up, Look Down, Art’s All Around.” The New York Times, October.
“Workshop series brings art to Key community.” The Miami Herald, October 8.
“Ukranian magnate opens Kiev’s first international contemporary art centre.” The Art
Newspaper, October 0.

Pschak, Evelyn. “Osrams Ahnuni.”” Artuet.com, October 6.

Verhagen, Marcus. “Nomadism.” Azt Monthly, October, pp. 7-10.

Zeiger, Mimi. “Towne and City.” Architecture, October, pp. 14-15.

Wittneven, Katrin. “Im Stadtmuseum.” September 30.

“Sarah Morris: Robert Towne at the Lever House.” artdaily.com, September 28.

“Sarah Morris Lever House, Public Art Fund.” artforum.com, September 22.

Cohen, David. “New Art on the Walls—and the Floor and Ceiling Too.” The New York Sun,
September 20.

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



Petzel

Schlesinger, Toni. “Wonderful Towne! Lever House Hosts Homage to Screenwriter.” The
New York Observer, September 18, p. 12.

Adams, Mark. “Welcome Back.” New York Magazine, September 18, p. 16.

“Iloczyn zbiorow Kurier.” Plus, September 16.

Smith, Roberta. “Power, Injustice, Death, Loss: At Sea in the Here and Now.” The New York
Times,September 1, p. E21-5.

Widmann, Tanja. “To Offer You Something.” Texte Zur Kunst, September, pp. 248-251.
Halle, Howard. “Intervention.” Inferior Design, September, p. 335.

Rosen, Jamie. “Tale of Two Cities.” W Magazine, September, p. 404.

Sposato, Bree. “Sarah Morris.” New York Magazine, September.

"Sarah Mortris." www.askart.com, September.

“Sarah Morris.” Centre Pompidou Cinema, September-November.

Esplund, Lance. “Bad Timing.” The New York Sun, August 31.

Schutz, Heinz. “Buhne des Lebens Rhetorik des Gefuhls Kunstforum International, July-
September, pp. 358-359.

“Life, ripe and robust: Exhibits sift and savor it.”” Miami Herald, July 30.

Vogel, Carol. “A Screenwriter on a Ceiling.” The New York Times, July 28, p. B28.
Rothman, Sabine. “Worth the Wait.” Howuse & Garden, June, p. 64.

“Anish Kapoor and Sarah Morris Public Art Fund Commissions in New York.” Britain
USA, May 31.

Goetz, Joachim. “Kunst als Versuchsanordnung.” Straubinger Tagblatt, May 30.

“Sarah Morris: Artists Project.” Esquire Russia, May, p.128.

“Sarah Morris.” 17 & A Magazine, Spring, p. 51.

“Sarah Mortis: Im Studio ist es moistens still.” Monopol Magazine No. 2, April/May, pp. 34- 5.
Chaplin, Julia. “Art Blooms in the California Desert,” The New York Times, April 21.
Gockel, Cornelia. “Showdown im Aufzug.” Frankfurter Rundschan, April, 20.
“Kunstattacken.” In Munchen, April 11.

Jones, Jonathan. "Kate Moss and the death of British Art." The Guardian, Aptil 14, pp. 6-9.
Oliv, Freia. “Vermarktung der Gefuhle.” Munchner Merkur, April 7.

Weidemann, Christoph. Suddentsche Zeitung, April 6.

Sachs, Brita. “Ich bin eine Bubenband.” Frankfurter Allgemeine, March 6.

Leffingwell, Edward. “Sarah Morris at Friedrich Petzel.” At in America, March, p. 152.
Leij, Machteld. “Rimpelloze doeken en een bedachtzame film.” NRC Handelsblad, February
7, p- 10.

Kuizinas, Saulius. “Spuernova:Tolimas Artimas Aidas.” Ulturos Barai, February, p. 63.
“Sarah Morris, Stadsportretten.” Museum Tijdschrift Vitrine, February, pp. 29-32.

Wollrabe, Frans. “Rechtlijnig multimediaal.”” Safe, January/Februaty, p. 58.

Schenke, Menno. “Niets nieuws onder de zon.” Rotterdam Dagblad, January 28, p. 15.
“Sarah Morris: Artist in Focus, IFFR.” www.absolutearts.com, January 27.

Kujpers, Louise. “Amerikaanse ‘Artist in Focus’.” Me#ro, January 26, p. 20.

Piscaer, Lot. “Ik zie Hollywood al seen grote samenzwering.” The Daily Tiger, January 26, p.
5.

Mik, Edzard. “Honderd procent stedelijke herinnering.” 177 Nederland, January 21, pp. 81-
83.

Schoonenboom, Metlijn. “De ambtenaar naast Clinton.” de 1olkskrant, January 19, p.22.

520 W 25th Street New York NY 10001 & 35 E 67" Street New York NY 10065
Tel 212 680 9467 Fax 212 680 9473 info@petzel.com www.petzel.com



2005

Petzel

Cerniauskaite, Neringa. “Modernizmo superzvaigzd.” Meno Dienos, January 6, p. 8.

Kaiser, Laura Fisher. “A New Dynamic.” Interior Design Magazine, January, pp. 192-201.
Sardo, Delfim.“Sarah Morris.” Pintura Redux Colrecado de Arte Contemporanea Publico Serralves,
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